professional and personal excellence can destroy and ruin any good beginning. A skilled and creative teacher always overcomes the difficulties that contribute to his/her skills and to finds the ways to achieve the main goal, i.e. educating both the musician and personality. Today the folk orchestras have an essential need in erudite, broad-minded, and skilled in educational and performing art teachers. (Ushinsky, 1950, p. 171) .
V.A. Sukhomlinskii wrote on this subject as such:
"The spiritually rich, morally bright, intellectually gifted personality is capable of respecting their students and educating them as outstanding people. Impersonality dehumanizes the students, leading to wretchedness" (Suhomlinskii, 1979, p. 
79).
Many scholars have identified such personal qualities required for a teacher as fairness, responsibility, sense of duty, reliability, diligence, discipline, self-control and emotional control, kindness, sensitivity, willingness to help, and so on. One of the most important personal qualities of the teacher, making a profound impact on the level and effectiveness of training, the creative development of the orchestra is a strong interest of music director of the orchestra and music teachers. It should be noted that the personal and professional traits of the music director of the orchestra are strongly intertwined and integrated.
As the profession of the teacher-musician in many ways is of enlightening character, especially of the individual personality, the personal teacher's traits can also be included in the category of professional qualities.
Personal qualities are significantly manifested in any activity, as well as in the system of orchestral and ensemble performance in cultural institutions. A.S. Makarenko argued that "... the teaching profession is one of the most creative, since it assumes a constant search for new, unconventional solutions, the rejection of stereotypes, which do not guarantee success with the sensitive and attentive audience" (Makarenko, 1951, p. 125-126) . Nearly a century separates us from his time, but the elapsed time has not changed the perception of the teacher's path as truly creative, demanding high commitment, systematic work in self-development, selfeducation.
It should be emphasized that for us the most important part is not to consider different definitions related to teaching art, but to understand the nature of relations between its components, identifying the main structural components.
From all variety of abilities and skills of the teacher to enable a pedagogical process, many scholars have identified the following abilities:
-to arrange teaching material in accordance with the curriculum;
-to select the material for lessons given student abilities to perceive it;
-to present the educational material in an interesting, reasoned and convincing way;
-to evaluate the pedagogical situation quickly and correctly;
-to use active forms and methods of teaching, activization methods of cognitive activity of students;
-to evaluation the degree of students' knowledge of the educational material;
-to demonstrate self-critical attitude towards their work;
-to apply individual approach to education;
-to enlighten students and implement other educational tasks.
It is needless to say that in pedagogy and psychology there is neither well-founded system of teacher skills' formation, nor unity of opinions in the interpretation of the teacher skills' essence.
To date, the theory of art and pedagogical education can demonstrate three most clearly Students show interest in and desire for creative use of their knowledge and skills, using the latest teaching technologies (Slastenin, 1977, p. 150) . One cannot but note that behind the glare of the winners of medals there is not only a great and laborious work of teachers and students. As a rule, the teacher, whose mentees achieve these results, is the winner him/herself and has acquired the most difficult performing skills, and has a considerable experience of live performances, which can be shared with the students. Therefore the teacher has a deserved authority and trust among the students. Such work demands at the same time a great teaching art. On the one hand, it is a chief part to choose the means and forms of pedagogical influence, through which you can convey to the student the idea of the arcane meaning of the musical image; on the other hand, the teacher should teach the student to It should be understood that such an approach
is not an end in itself, embodying whateverism, but a means to reach an end, which in many ways is to increase the professional level of creativity for a conductor, a teaching musician and an orchestra musician.
The analysis of current reality shows that art education, together with the strategic and tactical approaches in the educational process, may be a priority in one or another form of musical and pedagogical creativity (whether it is a concert, performing, scientific or methodological activity, etc.). In turn, the requirement is that the teacher should not restrict the work by one direction, attention is always straightforward, as it has a specific purpose. In turn, focused attention enriches and expands our knowledge" (Musin, 2011, p. 168) . This statement confirms the close relationship of knowledge (scientific and theoretical basis), skills (training and educational basis) and performing experience (concert and performance practice).
Students are attracted by the professionalism, uniqueness and individuality of their teachers.
In exchange, they almost always notice all the shortcomings of the teacher, responding to his/her mistakes, feel their mood fine, etc. Therefore, the teaching musician, by and large, has no right for error. The modern teacher must be a performer, a teacher and a lecturer, and a scientist.
What is the best way of self-development work for the teachers themselves? How to combine the seemingly incompatible thingsanalytical thinking and creative impulse, deep analysis and spirituality of virtuoso performance, etc.? But it is this diversity of musical and creative activity of the music teacher, which enables systematic and rapid moving towards professional development.
As practice shows, the harmony is the unity of different things. Systematically and consistently developing musical abilities the teacher creates a good basis for raising the level of mastery.
In turn, the performance (the very creativity) can nourish the pedagogical art and become the basis for the so-called primary creative activity. In this regard, the indicative work is the author's one, which may be represented in the form of, for example, composing, writing transcriptions, instrumentation, adaptation, as well as writing training programs or guidelines.
Everything said about the performance art reveals and emphasizes the need for cooperation of the historical, theoretical, actual performing and ideological levels in musical creativity. The quality of such a deterministic approach depends on purposeful and reasonable combination of the actual teaching, concert and performing work and scientific approach on the foundation of creativity.
Based on the foregoing statement, we shall conclude that under current conditions it is very important to bring up a creative thinking person; it is necessary to form the performing culture of the orchestra musicians, which is so indispensable in the pedagogy of professional music education.
